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Teaching Practice of Al-enabled Digital Printmaking Creation
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ABSTRACT: The work aims to propose feasible teaching practice from the perspective of Al-enabled design through
practical teaching of digital printmaking in traditional cultural design, so as to encourage students to better comprehend
and apply traditional cultural elements under the guidance of digital tools. By exploring innovative applications of print-
making, the study seeks to contribute to the preservation and development of traditional culture in the digital era. The
teaching practice of Al-enabled digital printmaking integrated with traditional cultural design serves as evidence of its
unigue charm in cultural expression, application, and dissemination. Teachers guided students to understand traditional
culture, digital printmaking, and their application and expression in design before practical sessions. Through hands-on
activities and explanations, students learned to utilize Al for assisted design and use MidJourney to create digital print-
making for cultural and creative design by Discord. The teaching practice enhanced students' awareness of traditional
culture and improved their expressive skills and digital practical capabilities and also expanded their innovative abilities
through diverse integration. Digital practice teaching shows the application value and innovation of printmaking in tradi-
tional cultural design from a diverse perspective. It provides a feasible pathway for promoting digital creation and inno-
vation in traditional culture and offers a new perspective for teaching practices in the Al-enabled era.
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Fig.1 Teaching design flow
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